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is the language of my Ludwig.'1 The King continually reiterated
his love for the Marchesa,2 adding at the same time praise of his
wife. Mariannina replied: 'Being loved by you sends me into
transports of delight. ... I am so glad that you are now more
happy in your marriage. ... I know how deeply your wife loves
you/3

Stieler was ordered to take the King's last portrait to the
Marchesa, and at the same time he was commissioned to paint
this lovely woman. Ludwig decided that she should be the first
picture in his Schonheitssaal, that gallery of beautiful women of
which Ludwig had dreamed so long. This would be to some extent
neutral ground against which even Ludwig's wife could have no
objection, particularly if portraits of his sister, Sophie, and other
relatives were hung here. In general, however, it was Ludwig's
wish that only the highest form of beauty should give the right to
a place in his gallery. Princesses, Countesses, and Marchionesses,
great ladies of the theatre, dancers and modistes, even in one case
the charming daughter of an honest shoemaker, would be next
to each other in their beauty. Stieler started work immediately.

At the end of April Ludwig left for Italy. He paid a short visit
to Perugia and then went to Rome for five days to see the Pope.
The Marchese accompanied him in order to have the King's
support in the settlement of his own affairs. In Rome the King
purchased the beautiful Villa Malta with which he had fallen in
love on his last visit. He did not desire a magnificent, princely
residence but rather a comfortable, picturesque house for himself
and his suite, and the possibility of offering artists a home and
studio in the surrounding buildings. He called the estate 'Giardino
di Malta*, because the house was to stand in a sea of flowers.

At Colombella Ludwig enjoyed the restful country life which
was greatly enhanced by the presence of his beautiful hostess.
There was no haste nor bustle, only pleasant faces on every side.
His occupations alternated between the translation of Herodotus
and amusing donkey rides in the neighbourhood. At first everyone
seemed cheerful and in the best of spirits, but after a little while
the King noticed that relations between husband and wife were not
all that they should be. A governess, Margherita M., known as
Ghita for short, was to some extent responsible. She was the
confidante of the Marchesa, had often taken charge of letters
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